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e Daily Fight
on Japanese Trains

Most of us spend a lot of time in trains. I
know I do. When I go out to the Hon Atsugi
campus of Aoyama Gakuin, I spend at least
three hours in trains on the Odakyu Line
and Inokashira Line. During the early
morning rush hour, it's quite a fight even to
get into the train. Some time ago my sister
wrote me a letter in which she described a
television programme about Japan she had
seen on British television. She remembered
one scene very well. It was a scene where
strong railwaymen were pushing arms, legs
and people into a train so that the doors
could shut. The Tokyo train was so crowded.
Then she added, "I can't believe this
REALLY happens. They were only doing it
for the BBC to make the programme more
dramatic.” I wrote and told her I had to
enjoy this “drama” every morning. It's the
survival of the fittest!

Actually. some people wonder why
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Japanese are so strong in the world today.
Japanese live longest, enjoy good health
and are the wealthiest. I know the answer.
It's because Japanese minds and bodies are
trained to be strong and competitive from
childhood in trains! Maybe the kindergarten
student who fights off others for a train seat
will be the president of a big company one
day. Even weak-looking old Japanese
grandmothers can compete with the best. I
remember one little old lady waiting on the
platform of Shibuya station. She was wait-
ing in line just in front of me. She looked so
weak I wondered whether I should help her
into the train. However, when the doors
opened, she took off like a guided missile
throwing her bag
on to the empty
seats. If there had
been a “Train
Olympics”, she
would have got a
gold medal. I'm
S sure that racing for

The old lady took off like a .
A eleie seats keeps her fit
and that she'll live

to be a hundred.

Actually, it’s
very important to
have a happy or
cheerful attitude in
Japanese trains. At |
first, T used to get [. WK%
very angry when | /}

Surrounded by ‘noise mon-
peoDle trOd on my sters’ in the early morning.
feet, put their
elbows in my face, or pushed my lower back
with their hands. I used to get even more
angry when they were just silent and never
said, "Excuse me” or “I'm sorry”. In Lon-
don you always apologize for such actions.
Then I understood I was being very foolish.
You push people so many times, perhaps 500
times in the course of 5 minutes so it's quite
impossible to keep saying “I'm sorry” 500
times! Now I silently pull, push, squeeze and
trample with the best of them! Instead of
putting up my blood pressure by being
angry, I actually enjoy it. You can even see
me smile while silently engaged in these
violent acrobatic actions which help keep
me fit without paying a yen. And if I get the
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extra bonus of obtaining a seat, so much the
better.

Of course, I have to admit there are cer-
tain “train monsters” who do make me
angry. There are boys with long hair who
listen to rock music over headphones. In the
early morning when one is very sensitive to
even a slight noise on trains, the unpleasant,
tinny, jangling noise that comes through
these headphones, is very irritating. I can't
read my newspaper properly. Then there are
groups of two or three gossipping school-
girls. They shout at each other in such loud
voices. It seems they want the whole train to
hear their intimate personal news. A soft
voice used to be considered a polite tradition
for a girl. But not now. They say that
Japanese girls are now getting stronger
than men. I think so. I know it must be true
just by listening to their voices on trains!

Of course the “sleeping tanuki” student is
well known. He's usually a strong boy with
a short haircut, the member-of-a-sports-club
type. He will never give up his seat even if
the old lady standing in front of him is
dying of a heart attack. He seems to be in a
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deep sleep. “Seems”
is the key word
here because he's
actually pretend-
ing so as to avoid
giving up his seat.
In addition, he usu-
any o TR s Cces h method of etting a
wide over the seat seat from a 'sleeping tanu-
so he's taking up k"

the space for two people. Actually, this kind
of train monster doesn't worry me. I say
“sumimasen” in a loud voice accompanied
by a strong chopping motion of the hand to
show that I mean to sit down and nothing
will stop me. Then with an equally strong
vigourous motion of the hips I squeeze
myself down into the seat. Even train mon-
ster has to move up and close his legs in the
face of this kind of attack.

A new kind of monster is the seat reserver.
About a month ago I saw a girl leave her
handbag on a seat space while the train was
waiting in Shibuya station. When anybody
tried to sit down, she would say. “I'm sorry.
I'm keeping this seat for my friend.” Finally
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one old man wasn't buying this argument. He
told the girl, “What do you think this is? It's
not a theatre where you can reserve seats.”
He then picked up the girl's bag and placed
it on her knees before sitting down. Good
for him. That's the way to deal with seat
monsters!

t Mabel’s Search
for the REAL JAPAN

Some people don't look very favourably
on elderly Japanese when they visit Paris.
On being asked whether they would like to
try some of the famous French cooking
cuisine, they might reply, “No thank you.
We'd like sushi or tempura.” In a way I can
understand their choice. Elderly people like
the things they know best.

I found this out when an elderly aunt of
mine visited Japan some years ago. In her
letter she wrote that she dldnt care about
the wusual tourist O%
sites. She wanted
to see the REAL
Japan. She wanted
to see the REAL
Japanese and how
they REALLY
lived. With this in <l ¥
mind, I reserved ﬁg’fﬁ’};";ﬁ;m of THE
two rooms at a typ-
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ical ryokan in
Nikko.

She duly arrived
and told me that
she was staying at
a Ginza 5-star
hotel. Except for

LY. — 1 the high prices, it
AFTER she encered s was NOT her idea

Japanese train. of the real Japan.
Only in Japan can you pay $15 for coffee
and a sandwich!

Anyway, I called on her the next day. We
went on a very crowded subway to Asakusa
station. I told her it would be easier to take
a taxi. She refused saying, "I want to be with
the real Japanese people in Japanese
trains.” She soon discovered how real they
were when she was being crushed by mil-
lions of real Japanese in the train.

At first Aunt Mabel, for that was her
name, was delighted with the Nikko ryokan.
“Oh, it's so artistic. I could almost imagine
Madame Butterfly committing hara kiri on
the atami, [ mean the tatami.” However, this
temporary feeling of happiness didn't last

45 3
¥
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long. She was soon in my room wearing the
wrong slippers on the sacred tatami. I could
see she wanted to complain about some-
thing. But first I had to give her a little
lecture. I said, “When you come in, you have
to take off your street shoes and put on
slippers. You take the slippers off again
when you enter the room. You walk on
tatami with bare feet. Then you must wear
special slippers for the toilet. You put the
original slippers on again when you walk
down the passage to my room and then you
must take them off again when you enter
it!" She said she understood and that it was
better than doing acrobatic exercises.

She then launched into her complaint.
"Where 1is the
toilet? I've sear-
ched for it high
and low and I can't
find it.” Rather fat-
uously, I told her it
was low as I

showed her the
i s Those are the WRONG slip-
tollet 1n my room. pers, Aunt Mabel.

She looked at the
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elevated hole in the floor with dismay.
“But...how...how...doIuse that?" I told
her that she could be shown how to master
basic arts such as the tea ceremony, flower
arranging and even sumo wrestling. Then I
added, “But you'll just have to work out
how to use a Japanese toilet for yourself.
Anyway, I'll give you some advice. Just
imagine youre a girl guide looking for
something on the ground.” Looking some-
what puzzled by this helpful advice she
returned to her room.

After unpacking I went to her room. She
then told me she'd also been looking for the
bathroom. I then explained more mysteries
about public bathing in ryokans. She didn't
like the idea at all. She then asked if men
would use the same bath. As we were in the
country, I replied, “I don't think so, but there
MIGHT be some men in there.” Hearing
this, she refused to go down. "How could I
go into a bath where men might see me
naked? What would my husband, your
Uncle Albert, say?” Actually, he wouldn't
have worried because Aunt Mabel doesn't
have the kind of figure which attracts male
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attention. Finally, I said, “You haven't seen
the REAL Japan unless you've experienced
a public bath.” That did it. With the air of a
kamikaze pilot about to make his final dive,
she entered the bathroom. There was just
one last problem. She looked at the small
towel and remarked, “This is just a washcloth
for my face. Where is the bath towel?” When
I told her that the small towel was used both
for her face and her body. she was very
surprised. “That's how REAL Japanese dry
themselves after a REAL Japanese bath,” I
told her. In fact, it did seem rather a small
piece of cloth to dry the rather large areas of
Aunt Mabel's skin. By this time, it was
evident that she was not too eager to experi-
ence any more of the REAL Japan.

It seemed the Nikko ryokan visit would be
a disaster. It was not. Aunt Mable loved the
ofuro. She enjoyed the tempura and sukiya-
ki dinner and aquired an immediate taste
for sake. As we were leaving her room
dressed in kimonos, we saw some country
geisha going into a room where a party was
being held. “Oh, I'd just love to go to a real
geisha party.” I told her she could not go to
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it until she was a real Japanese geisha. With
a sigh of sorrow she said, “What a pity. I'm
too old for that now. If I were yvounger, I
would become a Japanese citizen. Then I'd
study to be a REAL Japanese geisha.”

18

ritain and America
Are Divided by English!

In Japan there is a kind of undeclared
language war. As you may have guessed. it's
between British and American English. Of
course being British myself, I feel there is
only ONE kind of English and that MUST
come from England! Naturally American
teachers think differently.

Of course, the two versions of the English
language must sometimes be very difficult
for Japanese students. British and Amer-
icans may have quite different words for the

same object. One %lf:. )

year students may
have a British
teacher who tells
them ‘a flat’ is a
place where you
live. The next vear,
if they have an
American ' teacher,
she may say, “No,

]

A language problem for
Japanese.
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that's wrong. You live in an apartment not a
flat. A flat means that you have no air in
your tire.” Yes, it's difficult. Which is right?
I guess you have to change your English
according to whether you're in England or
America or according to who is giving the
examination.

In one sense British English is more polite.
For instance if a British person needs a
match, he may ask, “Excuse me, | wonder if
you would kindly lend me a match to light
my cigarette please.” This would be too long
for Americans who might just say, “Gotta
light?” Of course the last version is shorter
and easier. Perhaps, that might be one rea-
son why Japanese sometimes prefer Amer-
ican English. ‘

Yet in another sense, American English
could be said to be more polite. This is
especially true over sentences and words
concerning death and toilets. The words
“toilet” and “lavatory” frequently used in
England, sound rude to American ears.
They prefer “rest room” or “comfort station”.
I remember one time I was in Bronx Zoo,
New York. I had a rather urgent call of

20
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nature so [ asked a
man where the
toilet was. He look-
ed very surprised.
He replied, “Can’t
you find it? Why,
it's signposted all
the way. Look over
there.” I told him
there were only
signs to “comfort stations.” He looked at me
as I were quite mad and said, "But those
ARE toilets.” Naturally British people
would be equally surprised if you asked the
whereabouts of a comfort room or station.
Generally, if a lady wants to use a toilet she
may ask to powder her nose. A man may ask
to wash his hands or use the bathroom. This
should be generally understood on both
sides of the Atlantic. However, in certain
places in Britain, this may still cause some
misunderstanding. It's best in this case to be
direct by just saying, “Where is the toilet?”
Otherwise you may be directed to a room
where you can ONLY powder your nose or

ONLY wash your hands!

‘An Englishman’s problems
in New York
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Now, to change
the subject, Amer-
icans use a more
indirect vocabu-
lary on matters
concerning death.
Perhaps they con-
sider this to be a
rather unpleasnt
subject so that is
why they use softer sounding words than
the British. Let me give you an example of
this. A British person might say. “Mr. Smith
died yesterday. His body has already been
placed in a coffin. He will be buried in St.
John's cemetry tomorrow.” However an
American might say, “Mr. Smith passed on
vesterday. The loved one is resting in a
casket. He will be interred in St.John's
Memorial Gardens tomorrow.” If you com-
pare the wording of these two speeches you
will see they are quite different. But the
meaning is the same. I suppose Americans
find such words as “died”, “coffin”, “buried",
“body” and “cemetry” rather distasteful.

Similarly, other words are also disguised.

&'-‘ A,
e
£z

Dying or passing on
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A maid becomes “a domestic helper”. A
toilet cleaner becomes “a sanitary engineer’,
a salesman “a business representative” and so
on. When a stockbroker tells you that you
are losing money you are informed that you
have “a negative cash flow”. Frankly I don't
know whether American English is more
polite than British English. But I believe in
calling a spade a spade and NOT an agricul-
tural implement!

Now let's have a test. Without looking at
the answers can you guess which word is
American and which word is British in the
following pairs of words?

@Dpavement ( ) sidewalk ( )
®@cookies ( ) biscuits ( )
®drapes ( ) curtains ( )

@lift ( ) elevator ( )
®holiday ( ) vacation ( )
®gasoline ( ) petrol ( )
@pictures ( ) movies ( )
®chemist's ( ) drugstore ( )
®(bank) cheque ( ) check ( )
@programme ( ) program ( )

Now here are the answers...and I hope
you didn't look at them!
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@®pavement (B) sidewalk (A)
@cookies (A) biscuits (B)
@drapes (A) curtains (B)
@lift (B) elevator (A)
®holiday (B) vacation (A)
®gasoline (A) petrol (B)
@pictures (B) movies (A)
®chemist's (B) drugstore (A)
®@cheque (B) check (A)
@programme (B) program (A)

Well, how did you do? Very well? Con-
gratulations!

24
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out Tokyo
Noise Pollution

I think if you rent a house in Tokyo like
me, you are certain to have some difficulties.
I know I did when I rented a house in
Shinjuku. My problem was noise pollution.
From six in the morning until midnight
there was some kind of sound or another to
disturb my peace. Let me tell you about it.

For a start there was my American neigh-
bour. Originally, he studied in Paris to be an
opera singer. But he ended up by teaching
in an English conversation school. However,

he couldn't forget | .
his opera and used
to practice his sing-
ing from six in the |
morning. To begin
with I would hear,

isa s JatNla i
with his notes get-

ting higher and
higher. This would
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always wake me up instead of an alarm
clock but the alarm clock would have been
better! After he had practiced his notes
twenty times, he would then go on to oper-
atic arias from Carmen or Aida. By this time
I was quite awake. When I mentioned his
singing to him, he replied, “But doesn't it
move your heart to hear the Egyptian
Prince singing of his love for the imprisoned
Ethiopian Princess?” I said, “Yes, but not
at six in the morning. And besides, you are
not an Egyptian Prince and I am not an
Ethiopian Princess!" I don't think he liked
my practical way of thinking.

Then the opera attracted further noise.
My landlady or house owner Mrs. Abe made
%<« |no secret that she
hated opera in gen-
;%wrgt eral and my neigh-
Zn%| bour's arias in par-
ticular. As a kind
=~ of revenge for
b being woken up by
7 a.m.—callisthenics musi- . The , Bullfighter's
cal exercises Song from Car-

men, she would

TR
’%fé
7 S
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turn up her television to full volume! This
resulted in callisthenics music competing
against the Bullfighter's Chorus for mastery
of sound. And my bedroom was in the
middle of it all!

But Mrs. Abe was not finished yet with
disturbing the peace. She would then go
through a noisy gargling and spitting ritual.
Of course you gargle with water when you
have a sore throat and then you spit it out.
Indeed this can be done quite silently. But
when done by Mrs. Abe, it sounded like the
San Fransisco earthquake followed by the
sound of an elephant being thrown into a
swimming pool. Of course, there's no doubt
that she must have had a continual sore
throat. That was because I could hear her
shouting and screaming at her poor hus-
band. Most of us only have sore throats
during the winter but hers lasted the whole
year round because of this. Of course her
husband often used to come home drunk
but really I couldn’t blame him.

By this time it would be eight o'clock. I
would then make a cup of coffee and enjoy
it in the living room. But I could not enjoy
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=3 | my coffee in peace.
=='{-..v' = | have to say when
i B | first rented the
X7 house it was situ-
1 ated in a beautiful
‘| garden. When I
returned to Tokyo
after a summer
holiday, the gar-
den had been turn-
ed into a parking lot! It was very sad but
one has to face facts. A parking lot is more
profitable than a garden. But while Mrs.
Abe got the money, I received all the noise
and all the pollution. And so it was that the
noise of a car having its engine ‘warmed
up  disturbed my peaceful coffee break.
Like the opera singer next door, the car’s
engine grew louder and louder. The smell of
poisonous carbon monoxide gas could be
detected in my living room. And still my
enemy, that horrible car did not move.
Finally, I could not suffer it any more. I
went out and above the noise, I shouted at
the driver, “Can't you move your car and
warm up your engine on the road outside.”

8 a.m.—engine warming
plus carbon monoxide
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He replied that he couldn’t because it might
hurt his car’s engine. I told him he was
hurting my human body with all his poison-
ous gas. After all I had only ONE body. He
could easily get another engine. He answer-
ed by blowing cigarette smoke in my face.
Usually I am really a very gentle person.
But at that moment I wished I had a bottle
of very strong acid to pour over the body of
his expensive foreign car. Instead I locked
the gate of the parking lot so he had to get
out and unlock it again.

Well, I could go on about other noises:the
karaoke enka singer, the sound of a thou-
sand cats meowing their love songs at mid-
night, the student piano player ‘murdering’
pieces by Chopin and a pile driver used for
repairing the road outside...and like my
house owner's gargling, the repairs seemed
to go on throughout the whole year! With
all these complaints, you must think I'm a
very miserable person...but don't take me
too seriously. I'm only joking!
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ecrets of Success
at Viking Buffets

Many years ago, I remember being very
puzzled when one of my girl students told
me, “I'm going to enjoy a Viking next Sun-
day.” She was equally surprised when I
replied, “"Oh, you mean you're going to see
vour boyfriend from Sweden or Denmark?”
Of course I didn't know at that time that
“Viking” was the term that Japanese use for
a buffet help-yourself-to-all-you-can-eat
meal. In England we only think of a Viking
as one of those invaders of Britain who used

™ to wear helmets
decorated with
horns. They say
that the buffet
style of meal was
first introduced by
a Scandinavian
st 8 airline at a famous
I'm going to enjoy a Vlk!l‘lg TOkYO Tiotel. Hence

the name Viking.
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Well, whatever the name, buffets are now
extremely popular here. They are both rea-
sonably priced yet they give you the feeling
of enjoying a luxurious banquet or feast.
When you are hungry, it is a wonderful
sight to see all that wonderful food heaped
in various dishes on one long table. And
Japanese chefs arrange it so artistically that
they can make even quite cheap food look
expensive. In fact most Japanese food is a
delight to the eye as well as the stomach. I
think if Picasso had seen a beautiful “Kaise-
ki Ryori” he would have been influenced
into a new form of art.

Anyway, the full enjoyment of a buffet is
an art in itself. One of my Japanese friends
says he takes his family once a month on a
Sunday to a Tokyo hotel buffet. He has four
growing children with appetites to match.
His advice is to get to the hotel early. “Be
sure to be the first in line as the door opens,”
he says. As soon as the doors open, his
children do an Olympic sprint to get the
best table. But it won't be the table from
which you can get a lovely view of Tokyo
near a window., It will be a table from which

31



you can get a lovely view of the buffet! My
friend says his food and his wife's shopping
bills at supermarkets are huge. In fact, I
personally know these bills would be
enough to feed twenty families in a third
world, developing country. So when his
chidren are eating so much at home, he says,
"Eat slowly, Don't make pigs of yourselves.
No, you cannot have a second helping. You
are already too fat as it is.” However, just
this one time a month, his children are
allowed to make pigs of themselves. He even
smiles indulgently as little Masataka returns
for the tenth time from the buffet with a
heaped plate. He also says if you are at the
buffet from the beginning, the food is still
- fresh. It's not so
good if it's been
stewing for a long
time even if it is in
a silver dish.

I have also
learned from
experts that buf-
fets contain both
cheap and expen-

pig of himself
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sive food. This is certainly true at business
parties in hotels. Naturally, the expert at
“buffetmanship” wants to get the best food
for himself. He does it as soon as possible
before it is gone. You will find his plate
heaped with lobster, smoked salmon,
shrimps, roast beef and other expensive
goodies. Others may just have to be happy
with leftover chicken in brown gravy,
meatballs and vegetables! After the expert
has raided the table, the smoked salmon and
lobster plates are quite empty except for
some decorative vegetables. How does he do
it? I'm afraid he's a rather greedy and
unpleasant person. For example, as soon as
he sees a waiter bringing in the salmon and
lobster, he goes straight to it like a guided
missile. It may be that somebody is just in
front of him about to take the last piece of
roast beef from the plate. However, buffet
expert's fork will suddenly come up from
behind, spear the meat and put it on his
plate faster than the speed of sound! It's
almost like a conjuring trick. It also may be
that when you are talking with buffet
expert, that he will suddenly excuse himself
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by saying, “Oh.
excuse me please. [
see my old friend
Professor Ikeda
over there. I have
to discuss the the-
ory in his new
book about sea and
marine life. Good-
bye!”™ Actually,
there is no such person as Professor Ikeda.
The only sea and marine life which he's
interested in, is the fresh lobster which has
been placed on the buffet table! And he's
not going to let social conversation get in his
way.

At one hotel buffet, the headwaiter
noticed two students go up to the buffet 12
times. Yet they didn't seem to be eating
much. Where was all that food going?
Soon they got up and started leaving the
restaurant. One of them was carrying a big
cello. Suddenly the cello case accidentally
broke open and all the food which the stu-
dents had hidden came tumbling out on to
the floor! The students were very ashamed.
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They said they wanted to hold a party but
had no money to buy food.

After reading these stories I hope you
don't think that Mr. Powle is a greedy buf-
fet expert. Even a mouse wouldn't be happy
with the small amounts he eats.
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Ko t—~% 2] Genghis Khan (1162~1227) &>
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p.42

p.45

p.46

p.48

p.49

p.51

p.53
p.54

p.55

p.56

p.57

176

121

111

L2

114

11

110

L10
116
.26

L19

1.20

L19

1.2

WAGIRDE, € Tl —L, 1206 R E % 5,
ED%RMEE, MM, 47 LA, FMRYihe, RERST
| R/ E T A

It wasn’t long before... [zEZ¢-LL
frieet BB IZERM A EB L Ldote, ]
avalanche [@vol@ntf] (n) [%wn)

“All’s well that ends well.” [#bb2itn
HT=TILloz A 22T ORMOMA L LY 25 &N
LT 5, 1505 42 A%, Midid 1623 ¢,

modern Etsuko “traditional Elsuko™ (%%
Mid RO Elfsuko) EHBIETE 5, [40FOK
1) 2T,

counterpart (n.) [ (@2 Almodern Elsuko
EXIZL S, B0 EHOECNOKE I ITIRAILTY 5,
laws of supply and demand %% & iz )
“the role reversal system” [#¥4zf 27
L] REW BIEHE LTS LV I ERDORNE
MESEEC L,

consumption tax [if%8)

out of curiosity [&F#cn 6]

It should be slow and shallow #4#otEe%
WAL T 5, PRAREEIZ o BF D Ml Nl & LTl E
anTvs,

still and silent figures meditating [#»
O IHBL T A%

I could only see them after a few minutes
HOAREA- LOTHIMOTIHML T3 ANRLS
3T, 3ABrDofiZ LEiLTS,

Perhaps that is what happened. ¢3¢t %
tptE Uk 572) that BHXTHMLI: L 5 LE0Fb
LMD L ERLT 3,

with one throw [0 LET] — i L siiy

p.58

p.59

p.60

p.61

p.63

p.65

p.66

p.67

p.68
p.70

111

.10

L8
1.25

L5
L2l
125

120

15

TZ2br2LFCRBC BT BRANOIEL E~, (L
ToRELLEEN LOMILE T 5,
My legs seemed to be made of butter. #
CIEEHTOROT, b EAI ELIZES, B2L-
PhLTeR, Hx—Dr5uken{ Lol te
LT3,
be put off [Wik%¢(U»ns)  ex. Some
pupils are put off learning English by in-
competent leaching.
get on the phone=maké a phone call get
on (EOWE) Loons WETHEE-D S

“Open sesame” [0 6 U = =] Arabian
Night's Entertainment ®va 12, “Ali Baba
and the Forly Thieves™ =i T{ sMMORI,
EART Y DML D HDENRIZAY, KEMFL
s,
my cold reception [HitTsdmzvesloe]
In a way I suppose I was (a rough and rude
Soreigner) H5ERTIRAS L HFCHMEAATD
SLES5 L, —MWELTVS,
overcome (vt.) surmount; defeat [%M+ %)
ex. I was still trying to overcome my fear
of the dark.
heart failure Trt44)
altitude (n.) IizRo) &%)
right (adv.) exactly; precisely Ex» s
ex. Our hotel was right on the beach.
safe (n.) a box with thick metal sides and
a lock used for protecting valuable things
JSfrom thieves and fire [4M)
burglary (n.) i)

Yuppies [+ 2 ¥4 —] £%D yuppie ® % 5.
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p.71

p.72

p.76

p.77

p.78

p.79

p.81

p.82

178

.14

123

121

123

123

1.24

L7
111

.21

young urban professionals DMXF. WML -
e ELr s OE, 1984412 A31 8 0 “News
Week” & b fibnthp e B8, ML, [Ef, ERERE
LE3KEELY 40f’t“f‘—hi"ift7)'\’.‘/7’75!'w b EfET,
bow...wow XOELHOFEXF. o F20%
3/ meow . .. meow

starving [REL»UTLS OE(EMTH S Jex.
The children were starving after their game
of football.

utilize (vt.) make use of put to some
practical use THMT 5 ®&x T3] ex. The cook
will utilize the leftover ham bone to make
soup.

break down=collapse ex. I have seen
Virginia break down at rehearsals.

They say that many...buying it. They
say that many young Japanese givls . . . are
buying il L %1 5.

‘workaholic’ (n.) rft#s##work+a(lco)-
holic cf. workaholism (t4h#E)

floating city IiELcBorais nliml

Alice Lewis Carroll (1832—98) @ Alice’s
Adventures in Wonderland (1863 9EAROD
LDHRDADLE L EDE~TE, H2OHEY T 535,
WSO LN R, RORBA-IRROFHLCREEL
th, EROKEYS I

Yukio Mishima =ik (1925~70) #Fkd h
DR, BfER. (REO&HE] (1949) 2k, &5,
[EDH L], [Hskk), [RE] FOfEMad'H 5, HOFER
iR N, IEER ERCFI NS I EATEL,

work out=formulate; produce T[(FEDTL%)
#y ksl ex. We are always hoping that a

p.83

p.84

p.85

p.86
p.87

p.88

p.91

p.92

p.93

p.94

.26

119
L2
L7

.24

.14
1.20
1.26

.16

more peaceful solution can be worked out.
So a few days became a few years. &4
FO7 5y ARED, BWOTED2 30D, KFLLT
OB Lizizn, 23 LoTLE-N I LEE~NT
B,
go by the name of ~ [~2AtviHHTHLN
twv3s) ex. He went by the alias of Robert
Swmith for many years. (#idesi—p - 2A3IALL
S ETHIE L 6T V1)

mining family S CRECEET 2 %8 cf.
mine (vt.) SHELERIRET 5 HRLEZIREDD
il & 18 5

take up=engage in; asume [UEW) 233
%#F+2) ex. My assistant left lo lake up
another post.

make part= take part [{ElZRT]

in a sense [#®3EkTi)

go out of business [t T2k (k5] go out
of =die out

in the reign of Queen Victoria [¥121t)
7 & EDHEM:] Queen Victoria (1819—1901)
OB, 4 XY 24 > P TRFICi#D, ERIREEE
Wiz,

get away=start [(~@l%) BUH2]
woodblock print [AR]

in her early twenties [#&o =it Dyl
cf. in one’s cheerful thirties Ty %=1t
ask for her hand ask for one’s hand THith
DpLALETE)

risk my life fighting there [ZZT&» 0TR
5]

make it= succeed; arrive (NiE) [(HRL L) 2D
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p.9%

p.97

p.99

p.100

p-101

p. 104

p. 106

p.107

p.108

180

L7

L13
121
L1

L20
L5

L16
121
1.2

L1

L5
L13
L7
111

L12

tirsl ex. We'll make it with a minute or
two to spare.

Not only did ... to Tokyo! [(B4kovsiz<
YREBEPRTCSLNUTE, WRERATHE-TL R
=21:]

changes for the better [d&iforwoR)
at great cost [KRELMBRT: WAL EWHT)
“You are paid to work, not to think.” TI#
FAGREFABLDTREL, (D ERbLATVE0D
2

in the first place [ ¥#iz)

I expect that too will change in time. [z
b i, BMRLT(NETHASS)
lifemanship(n.) [HFL oMo LEbE 5 12
7201

one-up (a.) T—#5bTD; —REMET-1]
lifeman (n.) [lifemanship %Al

is usually never at a loss for words [,
MLTHECRYT I Lo e

public school [+¢7) w22 2—n] 4 XY 2027
Yy 2 AZ—wia, public Lv-TbBITIRLG, k-
PEFHORDOHEEMWOHIPpFMDOI L, 41—} >,
ne—, FPEL4=LEDATY 922 7—nitTife
private school [HE.aTH]

charter (n.) [ ()

class distinction [Rf#%51)

‘snob’ [A/»7] ZZTRE&IME(RLCDE A
B F oML OAR 2L T 5, HHlI2
fatate, M-y R0 eTaftAee5,

cockney accent o> Fr%gy azr=—12
n] o [h] #R#ELE»-20, [ei] % [ai] ¢
RELILOTE, Da2=—0432 b EREL, v#4 0t

p.110

p.111
p.112

p.113

p.114

p.115

p.117
p.118

p.120

p.121

p.122

116
117
118

119
1.2

117
1.8

119

115
1.2

L1

st ks My Fair Lady ®#&i34i%.
fives [7747X]8Bulinnra—tAT, #3737
Ay b ERCTEROFE - 2 HEORITHHTS, 2
~4 ATT 50

root cause [iH# ; &IE)

next world T&oit: Hotk]

pigs would feel bad [7x6 (2 ikt
anT) AeBE(Ta1055]

nignog [nigndg] (n.) fool- Mgy Mky | ¥
left-right-left-right &z oS4, 84T
5 [4F-=-4F-=] O,

report to [T 2]

It was quite a long time before I got used
to army food. [WE@OEIFCRAL ETERECS
Loz

which was worse than dinner [## (W)
PSS SURERE TAETA

account (n.) sfory; description; written
report [ixMoitkl ex. Give us an account
of what happened.

Your Majesty [PEF] Majesty EB 0T & ek,
so far=up to now [52TOLIATIY] ex.
So far_I so good. (22 TixE A L)/ What do
you think of the story so far? (42 TOEI5,
IOEEESBCETY)

Buckingham Palace [/$7%># 4@k o> F
v b s KEEOHK, 1703 John Sheffield 22T,
1716 4 George NI»"AALT: b D,

divorce (n.) complete breaking up of a
marriage declared by a court of law [#e#i]
ex. Is divorce allowed in your country?
scuba diving [A¥a—sxfryz] 2¥a—s
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an

pl24

n126

128

P12

pI32

182

120

L5

L18

L4
¥]

L5

18
113
126

16

l2

€24 Tk & S . scouba & 1 self-contained

under water breathing apparaius OBXY., [
b DR o : | &m.ounvx'l'ttm*ﬂ
KRS i, )
Maybethedinnerpﬁeu...ln Tokyo! *
#0ft-1: Borocay Island TORBHER, =250
39, XXOS5801 L5, BEOEREL T8,
get on to the subject=change fo the sub-

* ject during comversation [EEE!iIs] ex.

That's something we’ll get on to in the
Suture.

it’s like Cinderella’s ugly sister W#h2
(80324 Vzy R~ MACHIRIILT LN
2, YYPLINBLIVLRETIDIE, CRY IR
BIALRTRO, ERCLRCTLANI LTERORL
CEvHOBRERTHS oL T 6,

fit out=equipt AT 3)

And just the fact...a fantasy. rthe
Jact . . . is like a faniasy LTS,

why not try=please try why not+ im0k
BURR (suggestion) OBRTH). ex. Why not
study hard?

Antarctic (a.) k%ol cof. arclic (HE&ED)
anti +arctic & .

trek (n) (779 208) [+RD-> THREFT S L)
London via Moscow [ex#7@iliTn> F>)
via=by way of (~@HT) ex. She travelled
Jrom Dover to Edinburgh via London.

not as problems but as adventures not
~but ... DX, (~CRE ) [Ba222LLLTT
B, HRMELT (hoepriav))

make one’s way to~ [~~tdyd3)

. p138

pl14

' piB

p136

p137 |

p138

p1d

p140

L4

110

113

15

126

L6
115

119

L16

by slow stages [#kafka, w2 b (KLT)ex.
We travelled by slow (easy) siages, stopping
often along the way.
to be addressed [ZELd»Uoh sz Ll address
(vt) cause oneself to begin to speak to a
personf AL 8] ex. I was addressed by
a stranger.
It might be in one hour but it might be
oneday. (18826 LR&vL, 2R1B¥DEDE
[ % 18]
that strange black stuﬁ [doRMuAZYE
B40) siyff (n) things in a mass; matter
ex. The meat is good stuff.
had to share with another TROALBELL
Pt T oM |
KGB v 7 ®o Komitet Gosudarstvennoi
Bezopasnosti O%. [y SERmERA2] (Commil-
tee of Slate Security)
bug (vt) (D) [~:ELER~4 7 EM@Le)
put someone off ~ing put off =discour-
age (someone) from ~ ex. The smell put
me off ealing a week.
apart from=except for; without comsider-
ing T(~E)o¥vT: L) ex. She had no
money, apart from the five pounds that he
had given her.

ex-President [HAREU ex-RUEL L OMifiv
< former (WMD) ORE®HT, ex. ex-premier/
ex-husband
front row seat XHROBIET, Lot —BEL,
Brsy)tvbns®. row (n) N, flex. a row
of trees (&K)/in thres rows (3R %~>T)



p. 141
p.144

p. 145

p. 147

p. 149

p. 150

p.181

184

115
L10
123
111

.14
.25

19

L7

12

13

‘spice it up’ [ZhimEwziEL 5] spice (vt.)
[~Crk%ifi s, B2267)

afford (vt.) be able to buy ex. At last, we
can afford a house.

in disguise with ~ [~T#®%L ) disguise
(n) re¥: 2oLl

Her husband had left her and taken her
two daughters with him. #&zRLThizx
S, ZAOMETENTU-TZ L 2T,
takeabus [-¢xi:®2] “fake a bus” % “lake
a bath” (FARICAZ) QL5 CRFsOLILD, M2
Al wd LaziEoTo 5,

globe (n.) [Fik) %5 the+globe THIRD I,
soap not soup soap [sbup|sdup], soup
[st:p] @& 5 - RIEHGE 5 2%, Bo f2RHC L HiRALL
a1,

If you do this, your unhappiness will actu-
ally make you stronger. #»Znd'éh (1%
BLTS, PIELFIELRATASZ L) ETHIL, 5L
RAFIERED L@ TEECI T L,
dark-eyed lady [MuvEokit) one-eved Jack
(WHDZ v » 2), blue-eyed Mary (W WMo 27 ) —)
William Shakespeare (1564—1616) ¥4
Taeozd 2287 ) 4¥Y) 20HA-BIEE, TR
~60Tv 3 Dark Lady 18, 50 v 4 v b @b Tilftbh
Toaktt, ERRINTHEIOATV S,
Sir Winston Churchill (1874~1965) %o
Bt 1900 SFARSFRA L L TTFRERIL L Lo 100°, (RGN
BUCICH L AHSEIZEEL, 201k 1924 RSP 2104, 1940
TFARSFRAEEE 2 0 1945 48 2 TH0M, 1951 10040 & 2
b 1955 FFAHEE, CIRE, HEFRE L THIG WIRMEL Loz,
1953 fF [ | KREIRISR) T 7 —~3UENE R,

117

p.152 118

p.153 I8
p.155 119
p.156 119
p.157 112
1.26

p.159 19
1.16
p.162 L1l
.16

Adolf Hitler (1889~1945) F4 v@&it®, #

— A } Y 7S, 1921 EFFROGBMTIRS, Rax T E

Fe L=y REORRIEY LR, JTRINIEE K2 ERE
L, Bk RIRE S| 2T, ~v ) HATEIN, WAT
HEL,

Vincent Van Gogh (1853~90) # 7> %0l

R, ToRRTAm, ) MOORE, OERSE, BEL
gzt hv e, ERAOS HIAKLIL.

Florence Nightingale (1820~1910) o
Gk, FRHERTIEROWR, FAFYY—n - H—0%0

#ibE, WSO EC K, ENTEETOMIGE L ko1
a cat has nine lives [#ci&tho55 (Mol
CouTab o) oz tbE s v.cf. Care
Eilled the cal. e b ¥k evED 3Hi % b LAY
LR (LRIRSOUE)

customs (n.) import duties TWE: B cf.
custom office (BUNWH;FH)

caveman (n.) = cave dweller [(3—= »-¢06i%
FEftD) HEZEATIA)

marine biology scholar [i#itEmE0¥+] cf.
marine biology ¥ W

peso (n.) [<¥] 2%2a, ¥a—s8 Ta¥rdy,
FY, avr 7L E ORI

enchilada [entfald:da] (n) [(=>#7—-x]t
SHGL (FY) £ 3ht THMRLIAPTFRZIEOL MY
F4—XDLILLO,

rectangular shape [¥&EDO»1:5]
Sylvester Stallone (1946~ ) ==2—=-7%
thOBE, 1975 FBRRILE2 v 7 ORACERL,
[oy¥—) OMAZN(, B 0RO e s P EL
b, AX—DEER{, [orF—][FrH=] Kz —
Zesh, vi¥hbesy P LTV3,
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p-163

p. 165

p.167

p.172
p.173

186

.14

1.8

.16

115

|.24
11
1.8

Queen Marie Antoinette (1755~93) 7%
YAEMA+AMOER, V=T 74y b. A—2R
FYTKB N H)—DRETHE= YT -7 LI TOM,
BRERCLIFAROKERZH I, 27 AEFIZLY
1793 fEIRH 2 e,
Sevres china [t—7»i%: OmES] Sevres 7 7
YADA)BHH S - O, MBSO,
The French Revolution [7 > =] 18 it
D772 A0HEES, AHH-FF- IRk, 1789 F
TRAZF—2DOEROMEI L, 1T FEFAv A
DN ERE b TR DT,
guillotine (n.) [¥o#F>] 178947 5 > AQIELF
J.I Guillotin (1738~1814) »"LE LY b OB D
o KILAVEDPCHELTET, 3LO<GNTLSHD
ik 5 ik,
holly and ivy [#vED2vRef ¥ ETAE—]
mistletoe (n.) IvFy+)
Druids (n.) [Fwd FIdfrn b om:ziizbh
RFvA FERO%R. TES, WA RUTLE o
O ERPE R, (MO M EIRRFE T, SARM L h L
ETakfEME LD, Y R PROERE L D RET,

[iF : #EEDT (KELTF MM ]
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